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Ancient people conceived of
sky is one , earth is two , add
up the sky and earth is three .
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Time is mobile, and it is liquid in nature. An hourglass records time, so |

used it t strate the flow of time - the entire text is in motion. Another idea

is a font ided in two parts, so that the font itself flows.
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Water is the source of all life, its nature, its form of ever-changing, mobile, strong plasticity is due to the
character. It can freely convert between a variety of states. Liquid, gaseous,solid... it is amorphous, i e
L N P N . SRR E AR,
and this is precisely where the infinite magic water is. SENEES
In the air the formation of freedom flows.
The existence of air.
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